
August 28-September 10
(500) DAYS OF SUMMER
FRI 5:00 7:00
SAT & SUN 2:00 5:00 7:00
MON-THURS 5:00 7:00
Rated PG-13 for sexual content and profanity. 95 minutes.

500 days is not a spoiler: the audience learns quickly when the film begins that the romance between Tom (Joseph
Gordon-Levitt) and Summer (Zooey Deschanel) will not last. The film jumps back and forth between different days in
the relationship, helpfully labeling each scene (e.g., “Day 132,” “Day 400,” and so on). The jumbled structure lets us
know that this film is not going to follow the typical Hollywood Plot Arc of romantic comedies. (500) Days of Summer,
directed by Marc Webb and written by Scott Neustadter and Michael H. Weber, leaves a lasting impression of
richness of a brief love affair, compressing all the exhilarating highs and lows. The story unfolds through Tom’s eyes;
he’s a writer of greeting cards who dreams of being an architect, the sort of daydreamer who half-way believes the
trite homilies and clichés he writes for his work. Summer, on the other hand, is no-nonsense, pragmatic, and
sometimes painfully honest. Summer is the new assistant of Tom’s boss, and immediately attracted to Tom, and
genuinely likes him, but is not interested in a lifelong bond; Tom’s infatuation runs much deeper (he’s a person we
might say is “in love with love”). There are many sequences in homage to the master of fantasy vs. reality, Federico
Fellini. Webb’s direction is fresh and energetic, intelligent and clever. But this kind of film lives and dies by the
strength of its leads, and (500) Days of Summer is blessed with two of the most personable, attractive, and
interesting actors working today: Joseph Gordon-Levitt was compared (by critic Roger Ebert) to a young Tom Hanks
in his ability to portray likeable dreamers who were more polite than pushy, reliable but not doormats. And Zooey
Deschanel excels at playing young career women whose intelligence enhances their sex appeal; they’re not
pushovers or appendages to the male lead. (500) Days of Summer is light years better than the empty-headed rom-
coms that seem to be synthesized by computers. It’s a fitting end to our own summer of 2009, this delightful film
that critic Peter Travers of Rolling Stone called “sublimely smart-sexy-joyful-sad… a blast of pure romantic oxygen.”

September 11-24  (14 DAYS) 

IN THE LOOP
FRI 5:00 7:10
SAT & SUN 2:00 5:00 7:10
MON-THURS 5:00 7:10
Unrated; contains profanity, sexual content,
and mature themes. 106 minutes.

Director Armando Iannucci’s acclaimed BBC series The
Thick of It is not well-known to American audiences, so
this cinematic adaptation of the series will be a revelation
for most: a fast-paced political satire with genuine bite and
intelligence. In the Loop is about what might have gone on
behind the scenes during the lead-up to the American
invasion of Iraq, and it’s so close to what could have
happened that many will wonder if it did. English actor
Tom Hollander stars as Simon Foster, a government
minister whose wrong-headed remark during a radio broadcast mushrooms into a farcical crisis of epic proportions.
Hollander/Simon might remind viewers of Peter Sellers or a (young) Woody Allen, causing havoc without meaning
to—but at least Simon aggravates the power-mad jerks that truly deserve it. Among them is Malcolm Tucker (Peter
Capaldi), the apoplectic, hilariously profane director of communications for the British Prime Minister. Simon’s chief
ally is Judy Malloy (Gina McKee), who tries to extricate her boss from the avalanche of bad press caused when
Simon says that a U.S.-led war in the Middle East is “unforeseeable.” Meanwhile, Karen Clarke (Mimi Kennedy), the
U.S. Assistant Secretary for Diplomacy, is attempting to locate a clandestine “War Committee” led by Linton Barwick
(David Rasche), whose hawkish interpretation of Simon’s remarks become his secret organization’s new slogan. One
of the funniest, most intelligent and cathartic comedies in recent memory.

September 25-October 7  (13 DAYS)

ADAM
FRI 5:00 7:00
SAT & SUN 2:00* 5:00 7:00 (*no 2:00 show on September 26 or 27)
MON-THURS 5:00 7:00
Rated PG-13 for profanity, sexual content, and mature themes. 99 minutes.

It’s easy to deride films and television shows that feature characters with debilitating conditions—some call them
“Disease of the Week” movies. That’s valid criticism of many films, but sometimes a rare feature will enrich our
knowledge of disadvantaged people while being complex, genuinely insightful, and character-driven, rather than
Oscar-baiting public service announcements. Rain Man was such a film, and paved the way for frank depictions of
autism-spectrum disorders. Adam, written and directed by Max Mayer, learned many lessons from Rain Man: create
characters we like and care about; situations grounded in reality, not formulaic script-writing; an honest, non-
condescending view of “challenged” people designed to inspire understanding, not pity; and some leavening humor,
not at the expense of the challenged characters but at the difficulties that “non-challenged” have understanding and
relating to them. British actor Hugh Dancy plays Adam, an electronics engineer with Asperger’s Syndrome, who tries
to sustain a romantic relationship with upstairs neighbor Beth (Rose Byrne), a woman who’s not neurologically
impaired. Adam is intelligent but doesn’t function “normally” in social situations. He’s an obsessive star-gazer and
has a wealth of knowledge about astronomy. He eats the same specific foods every day. He has never left Manhattan
by himself, and he follows an obsessive daily routine. He makes inappropriate remarks without realizing what being
“inappropriate” even means. His behavior alienates people, but there’s nothing he can do to control it. Dancy does a
very good job conveying Asperger’s realistically while making Adam a person who would be unique and interesting
even without this impairment. Moviegoers become attached to Adam and learn his idiosyncrasies, and we watch with
amusement and sometimes nervousness as the people around him fail to understand that Adam never means to be
socially offensive. Interestingly, Beth is not a completely confident, fearless individual with impeccable social skills,
either—but there is a difference between her awkwardness (which comes from a sheltered upbringing) to Adam’s
maladroit behavior, which has a physical cause. The larger social value of Adam, which is considerable, should not
overwhelm the fact that this is, first and foremost, an excellent, perceptively written, and superbly acted romance.
The film should be permitted to fail or succeed on those terms—and it succeeds, admirably, as both entertainment
and thought-provoking drama.

September 25, 26, 27
MANHATTAN SHORT FILM FESTIVAL
FRI, SAT, SUN 2:00
Unrated; no advisory content available; some films may contain violence, profanity, drug use, or mature themes.

The 12th Annual Manhattan Short Film Festival is coming to the Salina Art Center Cinema, once again bringing
audiences an early look at some of the greatest upcoming filmmakers from around the world. Last year, local
audiences enjoyed a variety of dramatic, comic, imaginative, and unforgettable short films from the U.S.A., Denmark,
the Netherlands, Australia, Ireland, Spain, India, New Zealand, Israel, and the U.K. Each year, audiences enjoy the
work of exciting new storytellers who make movies for the pure love of cinema, not for box office. A bonus is the rich
palette of cultural perspectives provided for moviegoers, showing aspects of the world sometimes passed over in
feature-length films. The unifying motif is pure love of movies—the adrenaline rush that comes from creating (and
seeing) that “perfect” shot, or an awesome performance from an actor or actress, or a clever bit of editing that
speaks volumes without a word spoken, or a wonderful use of music over a particular scene, or any of the other
multitude of joys, both big and small, that movie lovers experience from this art form. And all of the talent in this
festival has that kind of love, a devotion to cinema we rarely see in popular filmmakers anymore. The filmmakers in
the festival live and breathe film, and they each have a limited amount of time to make a tremendous emotional,
dramatic, comic, and creative impact—there is intensity to the well-made short film that features simply can’t
match. This festival is only taken to selected venues around the world, with about 50 screens in the United States;
but you don’t have to live in New York or California to see the future of filmmaking—the Salina Art Center Cinema is
providing your first glimpse at the filmmakers of tomorrow, and it’s practically at your door. These films offer a wide
range of styles and genres. There is subtle humor and raucous comedy. There are bizarre, haunting images. There
are streamlined mini-dramas that pack more tragedy, pathos, and emotional truth into a few minutes than most films
do in three hours. There are serious films and movies that are just fun. One thing is assured: selected from
approximately 450 entries submitted from over 30 countries, these truly are the best of the best.
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Saturday, September 12
9:10 pm
SPECIAL CINEMA FEATURE:

LATE NIGHT WITH KANSAS FILMS
Suspension is the second in a six film series, the
Free State Traveling Picture Show (FTPS), presented
by the Kansas Film Commission. Filmed in
Lawrence, Kansas City and Topeka, Suspension
delves into the question, "What would you really do
if you had the power to stop time?" FTPS will be
presenting one of the six films every other month, all
of which will show at the Cinema. Tickets are $7 at
the door, and conversation will follow at the Cinema.

FTPS is committed to getting Kansas-made films
into community theatres statewide.

 

July 2-8
BABIES
FRI	 	 5:00	 7:00
SAT & SUN	 2:00	 5:00	 7:00
MON-THURS	 	 5:30 ONLY 

Documentary; rated PG for a scene of childbirth and some nudity  
in a multicultural context.

Babies—or Bébé(s), the original French title—is based on such a surefire attention-getting subject that it’s 
amazing it doesn’t get used more frequently. This simple, almost elemental documentary from director Thomas 
Balmes is about babies—the most natural, honest, expressive performers in the world. One could be cyni-
cal: how could any film following one formative year in the life of a quartet of infants from different parts of 
the world (Africa, Japan, Mongolia, and the United States) be anything less than adorable? Babies could have 
settled for just filming infants as they grow into toddlers, letting them be cute and charming for 90 minutes. 
But Balmes is intrigued by culture as well as biology: he’s selected four far-flung locations in which to observe 
how children grow up, learn, play, adapt, and develop the rudimentary skills that they’ll need to become adults 
(socially and physically) in their particular world. The film has no dialogue or subtitles; no tricky, manipulative 
editing; and just a low-key, unobtrusive musical score. Matt Zoller Seitz, reviewer for Salon, called the film’s style 
a “lo-fi aesthetic” that consciously eschews the “Ed Sullivan-style plate spinning razzle dazzle” of most current 
documentaries. Filmmakers often say that the subject is more important than the filmmaker, and in the case of 
Babies, that’s true: the babies are front and center, acting naturally—they’re the perfect documentary subject 
because they really don’t “play to the camera.” They’re not always cute. The filmmakers allow audiences to detect 
for themselves the subtle ways in which babies from different parts of the world seem to share the same primal 
responses; the unspoken question is: how much of human behavior is hard-wired by nature and how much is 
trained by nurture? The film doesn’t cast judgments on the child-rearing techniques of any country or culture—
everyone does it differently. Summer blockbusters are typically stuffed with costumed superheroes battling evil 
with martial arts, lasers, guns, and grenades. Babies heralds a simpler heroism: the heroism of human resilience, 
the intense struggle to grow, to learn, to become independent—which we all forget by the time we’re adults, but 
can appreciate anew with the assistance of life-affirming films like Babies.  

July 9-15 
THE SECRET IN THEIR EYES
FRI	 	 5:00	 7:30
SAT & SUN	 2:00	 5:00	 7:30
MON-THURS	 	 5:30 ONLY 

Rated R for nudity, profanity, rape, and violent images. In Spanish with English subtitles.

When director Juan José Campanella’s riveting drama won the Oscar for Best Foreign Film a few months ago, 
it was considered an upset—The White Ribbon was the more prestigious, well-known, “artistic” front-runner. 
Academy members voted with their hearts and picked the excellent Argentinean entry though stylistically it was 
more traditional than The White Ribbon, and not as disturbing or controversial. Which is not to say The Secret in 
Their Eyes is light: it centers on a brutal rape-murder that wasn’t solved to the satisfaction of its chief investigator, 
Benjamin (Ricardo Darín). Twenty-five years later, he’s determined to re-open the case and write a non-fiction 
book about it. Joining him is Irene (Soledad Villamil), who was a judge’s assistant (and his boss) on the case; 
now she’s a judge, and her reunion with Benjamin awakens a romantic spark between them. Their feelings had 
gone unspoken in large part because of their difference in social status and income. The Secret in Their Eyes is a 
subtle romantic drama and also a fascinating police procedural—no surprise that director Campanella brings viv-
id authenticity to the investigation scenes, since he’s done a great deal of work in American television, for shows 
like Law and Order and House. He has a solid feel for how dedicated professionals work. He also likes contrasting 
personalities, like the interesting relationship between Benjamin and his alcoholic, semi-incompetent partner, 
Sandoval (Guillermo Francella), and between Benjamin and the victim’s devoted husband (Pablo Rago). But the 

film allows Campanella a greater scope and darker emotional intensity than his television work; it also allows him 
to demonstrate some Alfred Hitchcock-like chops such as a suspenseful chase scene in a soccer stadium, as well 
as more complex editing (the film cuts back and forth between the present and the past) that smoothly elucidates 
the theme of memory and trying to correct old mistakes. And the performers are all terrific, especially Darín and 
Villamil. They’re not typical, model-pretty twenty-somethings. They’re middle-aged, believably attractive, with 
faces that show character and life experience; deeper and more complex than the usual Hollywood leads, they 
earn a greater emotional investment in their relationship and the unpredictable outcome of their investigation. 
Deliberately paced but gripping throughout, The Secret in Their Eyes is a deserved award-winner and one of the 
best films of 2010.  

July 16-22 
EXIT THROUGH THE GIFT SHOP
FRI	 	 5:00	 7:00
SAT & SUN	 2:00	 5:00	 7:00
MON-THURS	 	 5:30 ONLY 

Documentary; rated R for profanity.

A couple years ago, L.A. Weekly ran a story about an art exhibition showcasing the work of Thierry Guetta, one-
time clothing store owner. For years, however, Guetta was a supporter of graffiti artists, accompanying many of 
them during their covert, illegal, often physically dangerous endeavors, all the while shooting endless videotape 
footage, ostensibly for a documentary he planned to put together (but never did). One of his subjects, a British 
graffiti artist known only as “Banksy,” turned the tables and dared Guetta to publicly display his own work, while 
Banksy made a documentary covering the result. Guetta accepted the challenge with a fool’s confidence, renting 
a former CBS television studio to use as an exhibition hall, sinking most of his savings into the venture, assuming 
the nom d’artiste “Mr. Brainwash,” and shamelessly promoting his derivative, often awkward imitations of modern 
art. Surprisingly, many of Guetta’s paintings sold for thousands of dollars. Exit Through the Gift Shop is actu-
ally two films: one is about Banksy, his work, and his philosophy of life and art; the other focuses on Guetta’s 
exhibition and was filmed/directed by Banksy as a commentary on how art is defined today. Adding layers of 
complexity is the question of whether or not this film is itself a hoax. Banksy is always hidden in the shadows, a 
formless silhouette when the camera is on him, his voice disguised electronically. The artist’s anonymity, coupled 
with Guetta’s odd, strangely affected persona, have made some critics speculate that Banksy is Guetta, and 
Guetta’s work is actually Banksy’s. The film might be an elaborate gag, a subversive satire on art world preten-
tiousness. Watching Exit Through the Gift Shop, it’s fun to try to figure out if this story is too ridiculous to be true 
or too ridiculous not to be. Regardless, it’s one of the funniest, freshest, most engaging documentaries about Art 
ever made. Ably assisted by actor Rhys Ifan’s deadpan narration, Exit Through the Gift Shop spoofs the pomp-
ous, self-important tone of “serious” documentaries, puncturing the snobbish idiocy of those who buy “art” as a 
status symbol. The elusiveness of truth supports the film’s theme that Art resists any attempt to define it—and 
those who try are the easiest to fool. What’s the best way, then, to appreciate a work of postmodern art like Exit 
Through the Gift Shop? Just sit back, watch, and laugh.      

July 23-29 
MID-AUGUST LUNCH
FRI	 	 5:00	 7:00
SAT & SUN	 2:00	 5:00	 7:00
MON-THURS	 	 5:30 ONLY 

Unrated; contains some alcohol drinking and tobacco use. In Italian with English subtitles.

“Mid-August” probably doesn’t mean much to American viewers but “Ferragosto” (Aug. 15) is an Italian holiday 
similar to Labor Day. For Gianni, the film’s protagonist, every day’s a bit like Labor Day (or Ferragosto): he’s a 
laid-back, middle-aged slacker who seems to want nothing more out of life than to take care of his elderly mother 
and enjoy a glass (or two) of wine. It’s not only esteemed screenwriter Gianni Di Gregorio’s first directorial as-



 in the Salina Art Center galleries... 

Gallery Hours: 
Wed–Sat:  noon–5:00 pm 
Sun: 1:00–5:00 pm 

MAY 7–AUGUST 8 

Visit salinaartcenter.org for information regarding exciting programs  
and events taking place in conjunction with this exhibition and artist residency. 

Color and black and white photographs by two leading  
American artists examining their individual takes on the  

expansive field of photographic traditions. 

Artist in Residence:  Marguerite Perret 
at the Warehouse July 9–August 6 

5:00 SHOWINGS ARE BACK!
After taking a break for the
summer, and due to many
requests, the 5:00pm Monday
through Thursday showings 
at the Cinema will resume
August 28. Stop in on your 
way home from work or catch 
a movie before dinner. See you
at the Cinema!

films August 28 – October 20

CINEMA ADMISSION PRICES
Primetime Admission: $6.00 SAC members
(before 6pm) $7.00 non-members

Regular Admission: $7.00 SAC members
(after 6pm) $8.00 non-members

Membership card must be shown for discount.
Sorry but we do not accept debit or credit cards.
R or MA rating requires purchase of ticket 
by parent or guardian of person under 17.

October 9-14 (6 DAYS)

SÉRAPHINE
FRI 5:00 7:30
SAT & SUN 2:00 5:00 7:30
MON-WED 5:00 7:30
Unrated; contains mature themes. In French and German with
English subtitles. 125 minutes.

Séraphine Louis, now known as Séraphine de Senlis, was a
French woman who died in a mental institution in 1942. During
her life, she lived as a housecleaner, scrubbing floors and
polishing brass work. One glance at her would convince most
people that she born for little else. But Séraphine had a
formidable creative talent locked inside her: today, her paintings
are featured in several museums and art galleries, a testament
to the cosmic roulette wheel that dispenses artistic genius
seemingly at random. But Séraphine is resilient, refusing to let
circumstances impede her burning desire to paint. Since she
can’t afford paint, she steals turpentine from the votive candles
in a church, collects blood from a butcher’s shop, clay from the
fields, and scavenges other “natural” ingredients, in order to create her own pigments. Her life changes when she
encounters German art critic Wilhelm Uhde (Ulrich Tukur), a new boarder in the rooming house she cleans. Uhde has
already helped make the reputations of Picasso and Rousseau, and when he spots one of Séraphine’s paintings, he
becomes interested in her talent. Séraphine and Uhde are separated when he must flee France at the outbreak of
WWI. Years later, Uhde returns to the village of Senlis, takes Séraphine under his wing, and helps her build a
reputation in the art world. But the pressures of fame, public attention, and sudden fortune gradually push Séraphine
deeper into psychosis. Director Martin Provost and co-screenwriter Marc Abdelnour are frank about Séraphine’s
heartbreaking story, but never maudlin or manipulative. Provost demonstrates how her insanity was inextricably
linked to her artistic creation—not by celebrating the romantic myth of the “tortured artist,” but by letting us see the
world through Séraphine’s eyes. This unforgettable film was the winner of seven Cesar awards, the French equivalent
of the Oscar, including Best Film and Best Actress (for Yolande Moreau). Kenneth Turan, Los Angeles Time film critic,
praised Moreau’s ability to convey the often contradictory qualities of Séraphine: “indifferent and passionate, timid
and bossy, a fierce and stubborn force to be reckoned with who lights up the screen with a delicate half-smile.”
Séraphine was truly a remarkable person, an artist and a human being more than worthy of American awareness.
Provost’s epic film provides a rewarding cinematic experience that will haunt the memory long after the final credits.

October 16-22
To be announced
Rated R for violence and profanity.

October 23-29
MOON
Rated R for profanity.

Towers of thumping speakers, an opulent Miami mansion,
and the twisted ways of a domineering matriarch color
the atmosphere of multi-media artist Luis Gispert’s
recent film Smother (2006–07).

Each year, six Kansas artists
— working independently or
collaboratively in their studios
— meet regularly for eight to

ten months to share ideas, develop formal skills, and to support each other’s artistic
practices. This rigorous interaction culminates in an exhibition at the Salina Art
Center, featuring the work produced during this period.

www.salinaartcenter.org
150 S. Santa Fe
785.452.9868
cinema@salinaartcenter.org
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NOT A SALINA ART CENTER MEMBER?

Join now for the 2009-2010 year.
Pick up a form in the lobby or join online at salinaartcenter.org

Full-length reviews, changes, and a downloadable flyer are available at salinaartcenter.org

in the SAC galleries September 4-October 4, 2009

Thursday, October 8 &
Thursday, October 15
5:30 pm
SPECIAL CINEMA FEATURE:

ART: 21
Art in the Twenty-First Century
Enjoy introductions to 14 of today's leading
artists through the renowned PBS series
Art 21. Four full episodes will show at the
Art Center Cinema. Themes of Compassion
and Fantasy will show on October 8, and
Transformation and Systems on October
15. Conversation follows. Both showings
are FREE and open to the public.

signment, it’s his first big acting role—and he pulls it off like a seasoned pro, generating warmth, good humor, 
and patience in his characterization of an aging momma’s boy who has to accept more responsibility when rent 
problems force him to share his flat with three more elderly ladies. Playing housekeeper, cook, nursemaid, den 
mother, and dance partner to this cranky quartet starts to wear down even Gianni’s easy-going temperament, 
but he perseveres in delightful, amusing fashion. Mid-August Lunch is as gentle and unassuming as a breezy 
summer’s day, but it’s also filled with unpredictable bits of characterization, offbeat dialogue, and delightful 
performances from the non-professional cast. The film is shot with a deliberately rough style, using handheld 
camera and minimal musical cues on the soundtrack, giving it a raw, unpolished look that keeps the movie from 
voyaging too far into sweetness and sentimentality. In terms of plotting, not much “happens” in Mid-August 
Lunch, yet this brief, endearing film successfully captures so much truth: the fear of aging, the need for com-
munication and companionship, the search for meaning in one’s life, the challenge of breaking out of one’s old 
patterns of (self-destructive) behavior—so many weighty themes, but nothing is spelled out in big capital letters, 
just offered in fragments, hints, and undertones. This is the kind of film that, when it’s over, doesn’t seem at first 
to “add up to much”… yet lingers in the memory, taking on added resonance as the viewer remembers the vari-
ous scenes and small, fleeting moments. A sort of cinematic stealth missile, Mid-August Lunch has sneaked up 
on audiences around the world, capturing major awards and winning the hearts of even the most cynical critics. 
This charming film is as light as an appetizer but there’s a feast of human comedy and life-affirming drama here 
for the discriminating palate.      

July 30-August 5
PLEASE GIVE 
FRI	 	 5:00	 7:00
SAT & SUN	 2:00	 5:00	 7:00
MON-THURS	 	 5:30 ONLY 

Rated R for profanity, nudity, and sexual content.

Some critics have called Please Give a “New York movie,” but the film has universal appeal, making the grabby, 
loquacious, desperate world of Upper West Side apartment dwellers oddly accessible. Catherine Keener and 
Oliver Platt play Kate and Alex, antique store owners who specialize in ugly 1950’s kitsch furniture. Kate, Alex, 
and their daughter Abby (Sarah Steele) live next door to Andra (Ann Guilbert), a constantly complaining elderly 
woman tended by her two granddaughters, Mary (Amanda Peet) and Rebecca (Rebecca Hall). Kate and Alex try 
to befriend the old woman, especially Kate, who has a massive liberal guilt complex. She’s the kind of person who 
doesn’t just give money to a homeless person—she fixes him dinner. But Kate and Alex also covet the woman’s 
apartment, hoping to annex it after she dies. It sounds callous and selfish, but in the pressure cooker that is New 
York, it’s just survival. But Please Give isn’t an outsider’s film, mocking New York stereotypes; Holofcener genu-
inely likes people and gives everyone a chance at redemption. As she demonstrated in earlier films like Lovely 
and Amazing, she does exceptionally well with female characterization (not a given just because she’s a female 
director!). Holofcener mines comedy out of the stuff of ordinary life, including those big mistakes and embar-
rassments that mortify us when they actually occur but often amuse us later (sometimes much, much later). It’s 
a tightrope-walking act, because sometimes turning human foibles into humorous material just makes viewers 
cringe. In Holofcener’s films, we occasionally shudder, but with a smile of recognition—and more often with a 
cathartic laugh. Keener and Platt are wonderfully deft performers, constantly verging toward the edge of parody 
but never descending into cartoon caricatures. They are always real, even when they’re at the end of their tether. 
Likewise, Ann Guilbert has an opportunity to go over the top, to be too mean and unlikeable, but she carefully 
modulates Andra’s egotism and manipulative behavior so it never becomes too unbearable. The ensemble cast is 
terrific, helping Holofcener achieve a delicate balance between pain and humor that makes Please Give one of the 
smartest, wittiest comedies of the year.    

You’ll find the latest information about current films and showtimes at www.salinaartcenter.org/cinema, 
along with a downloadable version of this flyer. 

films July 2-August 5
CINEMA ADMISSION PRICES
Primetime Admission: 	 $6.00 SAC members
(before 6pm)	 $7.00 non-members

Regular Admission: 	 $7.00 SAC members
(before 6pm)	 $8.00 non-members

Membership card must be shown for discount.

Sorry, we do not accept debit or credit cards.

R or MA rating requires purchase of ticket by 
parent or guardian of person under 17. 


